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Hope you enjoy this tune, which has always been a favorite!  The harmony part offers more 
texture and hopefully more fun!   Grace notes can be used to give the tunes the proper lilt!  
Try adding a "d" single grace note on the"b" quarter notes, or a double grace by playing the 
"b" first and then grace with the "d".... quickly!!
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This is a very well known Irish jig!  It can be attempted with just the melody, 
trying for speed and a light quality, OR you can add the harmony and make it  
rich and thick, and not so fast!  Try going directly into Cook in the Kitchen for a 
nice key change!  
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The three notes of the triplet in measure ten and fourteen should be played 
very quickly, at the beginning of the beat, not spread out evenly over the beat.   
Dig in with your bow and get a bit of a "crunch"  This helps give the tune more 
of a traditional IrishStyle. 
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